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Sustainability is quite rightly the biggest issue facing our world today

and lighting, being the most visual of all energy uses, has often felt the

brunt of protests and regulations throughout the world. Most fair-mind-

ed people would agree that something drastic does need to be done

to save our planet before it's too late. But the idea mooted around by

certain sections of the popular press, politicians and pressure groups

that we'd all be better off just switching off the lights in our towns and

cities is at best misguided and at worst dangerous.

Much better to look at the real problem that is the criminal waste of

CO2 in offices through whole floors of lighting being kept on when

no-one or very few people are left in the building. According to a recent

survey by energy supplier e.on, London office workers are the most

wasteful in the UK — and lighting is the biggest single contributor to

CO2 emissions in an office environment with a fifth of workers failing

HAYS GALLERIA: HILSON MORAN WITH BEGA
Entitled ‘A Voyage Through Time’, Hilson Moran’s lighting display
evokes a time when much of the world remained a mystery and
merchants and explorers arriving with their exofic cargoes were
eagerly greeted. Warmly lit alcoves welcomed travellers landing at
the wharf, bringing reminders of the joys of family, friendship and
fireside, a feeling sharply contrasted by the cold black seas below
and clear night skies above shrouding the already anchored ships in
moonlight.

A colour wash projected onto the glass canopy of Hay’s Galleria’s
magpnificent glass atrium via strategically positioned floodlights
recreates a clear night sky. At the centre of the display which is at
the end of the Galleria, adjacent to the river's edge, a spotlighted
sculpture entitled ‘The Navigator’ stands underneath two intersecting
fabric structures tied to the Galleria's side columns, representing in
abstract form a tea clipper in full sail.

Completing the scheme, colour projectors provide front projection

to the sails, illuminating them in yellow and orange, while Gobo
projectors create a water effect on the atrium floor. Superimposed
on the floor, also using Gobo projectors, historical images reflect the
London's heritage as a major port.

Alma Cardzic, Head of Hilson Moran's Light & Visual Environments
team, says, “It's great to have the opportunity to get involved with
this year’s Switched on London Festival. Events like this are a way to
engage the public and demonstrate the positive power of lighting in
cities, showing how effective lighting schemes can introduce drama to
landscapes and bring buildings to life.”

Equipment used:

Martin Professional 545 & 54L LED set to blue.

Tryka Module 36 RGB LED, Oval Beam 28° x 5°.

Enliten Source 4 Zoom.

BEGA 70W HIT-CE narrow beam floodlight.

to switch off the lights when leaving a room. Switching off ten fluores-
cent lights in the office would save an average of 523g of CO2 a day
and represents a monetary saving of £604.80 a year.

We all know what a difference lighting at night makes to our urban
environment in terms of safety, tourism and emotion so its effective

use must not be discouraged. Switched On London was conceived as

a reaction fo the growing tide of media and political hysteria to the
supposed wastefulness of lighting and the subsequent ill thought out
and knee jerk reactions, including a number of ceremonies worldwide
involving the switching off of lights within major cities, and the banning
of incandescent lamps.

Switched On London’s remit is to highlight the fundamental importance
of lighting in the built environment for social and economic activity, and
how good lighting design, control and the utilisation of modern tech-
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SOUTHWARK CATHEDRAL: LAPD WITH
IGUZZINI

LAPD developed a scheme that takes candle light as its inspiration
fo add a theatrical element to the lighting of Southwark Cathedral
by applying different colours fo the various layers. The new
Millennium building was lit with blue, the nave with orange and
the central tower with red light. Particular intensity was given to
the architecture of the tower and the spires as they are the most
prominent elements that can be seen from many vantage points,
including the River Thames.

Despite the size of the Cathedral the design was achieved with a
minimal number of new fittings. LAPD used existing luminaires
and by applying coloured gels and changing lamps added drama

to the night environment within an energy efficient framework.

Equipment used:
Existing fittings with Lee Filters gels.

iGuzzini Radius surface mounted wall washers.
iGuzzini Kriss luminaires supplied with a 70watt 4200K CDM-T

lamp.
iGuzzini Mini Woody spotlight.

nology allows sustainable and creative lighting. It also shows up waste-
ful and inefficient lighting schemes that currently operate in London and
cities worldwide.

The second year of Switched On London, the capital’s only Festival of
Light, took place in the Pool of London and Bankside areas of London,
7th-14th February 2008. lts aim was to build on its inaugural edi-

tion and set a precedent that lighting in an urban environment can be
achieved energy efficiently and stress the importance of lighting from a
social, economic and environmental perspective.

The festival, which coincided with The ARC Show 2008, explored the
essential relationship of lighting in the built environment. Switched On
London’s team of lighting designers showed how expert lighting design
combined with utilising modern technology allows sustainable and
creative lighting. The team provided realistic alternatives to the waste-

ful and inefficient schemes that currently operate in London and cities

worldwide.

The projects for Switched On London 2008 were: London Bridge sup-
ported by Traxon, designed by Jason Bruges Studio; Tower of Lon-
don, supported by Philips, designed by Mary Rushton-Beales; Design
Museum supported by Martin Architectural, designed by Building
Design Partnership; Playwright Yard, Southwark Playhouse, supported
by ACDC, designed by NDYLIGHT; Maya House, supported by Pulsar,
designed by Maurice Brill Lighting Design; Tower Bridge, supported
by SILL, designed by Hoare Lea Lighting; HMS Belfast, supported by
Lighting Effects Distribution, designed by Minds Eye; Hay’s Galleria,
supported by Zumtobel, designed by Hilson Moran; Breathing Trees,
Potters Fields Park, supported by Anolis, designed by Creatmosphere;
Southwark Cathedral, supported by iGuzzini, designed by LAPD; Hays
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Switched On London, le seul festival des lu-
miéres de la capitale, a eu lieu pour la seconde
fois dans la Pool of London et sur la Bankside
du 7 au 14 février 2008. Son but était de mi-
ser sur son édition inaugurale en établissant
un précédent comme quoi I'éclairage dans un
environnement urbain peut étre réalisé de fa-
gon économique et en soulignant I'importance
de I'éclairage dans une perspective sociale,
économique et environnementale.

Cette année, I'événement explorait la relation
essentielle de I'éclairage dans I’environnement
construit en illuminant certains des points
symboliques du paysage londonien, notam-
ment la Tour de Londres, le Pont de la Tour, le
Pont de Londres, HMS Belfast et la Cathédrale
Southwark. Par ailleurs, il explore plus avant la

nécessité de I'éclairage en illuminant des sites
tels que le bureau de poste du Pont de Londres,
le parking de la Bermondsey Street et le parc
Potter Fields.

L’équipe de designers de Switched On London
a démontré comment le design d'éclairage
expert combiné avec I'utilisation des technolo-
gies modernes permet un éclairage écologique
et créatif. Léquipe a fourni des alternatives
réalistes aux schémas colteux et inefficaces
actuellement utilisés dans Londres et de par le
monde.

Tous les schémas 2008 ont été audités au
niveau de leur consommation d’énergie et, 1a
ou un schéma existant est remplacé, des don-
nées comparatives montraient comment le
schéma alternatif de Switched On London était
implémenté avec une consommation d'énergie
diminuée. Un bon exemple, tiré de I'édition

2007, était le schéma de la Tour de Londres,
qui diminuait drastiqguement la consommation
énergétique de la Tour.

Avec le soutien du Maire de Londres Ken Liv-
ingstone, Switched On London présente des
options d’éclairage viables et célebre la contri-
bution positive de I'éclairage a tous les niveaux,
tout en visant la réduction de I'empreinte car-
bone de la ville.

Le Maire de Londres Ken Livingstone commente:
‘Je soutiens pleinement la campagne Switched
On London 2008, a qui I'on doit recommander
de promouvoir I'utilisation d’un éclairage noc-
turne a haut rendement énergétique de la ville
de Londres. En utilisant des éclairages plus
efficaces, les sociétés et les ménages peuvent
économiser de I'argent tout en participant au
combat contre les changements climatiques.”



TOWER OF LONDON: LIGHTING DESIGN HOUSE WITH PHILIPS
By adopting the latest LED technology, the energy consumption used for this dramatic
installation was a mere 2.3kW. Mary Rushton-Beales, Creative Director of the Lighting De-
sign House, explains the concept behind the lighting scheme, “We wanted to continue the
story which we began last year realising our vision not only in a way that was even more
dramatic but one which was even more sustainable as well. All of the participants had

to undertake an energy audit of their installation illustrating the point that we can still
illuminate our buildings in this energy conscious age — all we need to do is to do it better!
Using new and developing technologies such as LEDs allows us to do just that. The Tower
of London scheme demonstrates this perfectly. We were able to use even less energy than
last year to create at scheme which can boast even greater visual impact than before!”
Depicting the different eras and functions of the building’s past both the White Tower and
Traitors’ Gate were illuminated in an evolving palette of colour washes using a combina-
tion of Philips LEDline2 and LEDflood luminaires. Commencing the story, spectators see
Traitors’ Gate bathed in blood red while the White Tower behind is highlighted in a strong
cold white to give the iconic structure an eerie ghostly appearance, hinting at the Tower's
more sinister past.

The story continues as the lighting gently changes to a warm, welcoming “friendly” white
on the main Tower using Amber, White and Blue LEDs housed in the LEDflood and LEDline2
modules. In dramatic contrast RGB LEDs have been used to create a subtle colour change
through a range of hues over the Traitors’ Gate to reflect the different functions that the
Tower performs in a modern and ever changing London. In fotal, some 35 LED luminaires
were positioned along the moat bed and grass verges illuminating the vertical planes of
the two imposing structures.

Wharf supported by Leader Light, designed by dpa; Bermondsey St Car
Park, supported by ERCO, designed by Light Bureau; London Bridge
Post Office, supported by Martin Professional, designed by Chapman
Bathurst; Hilton Tower Bridge Hotel, supported by Commercial Lighting,
designed by Lighting Design International (unfortunately, this project
failed to come to fruition for logistical reasons). Gold sponsors of the
event were Better Bankside, a Business Improvement District that is
interested in the effect of lighting installations in the area, and Fagerhult
Lighting who are a keen supporter of lighting industry events.
Supported by The Mayor of London Ken Livingstone, the Switched On
London movement presents viable lighting alternatives and celebrates
lighting’s positive contribution at all levels whilst aiming to reduce
London'’s carbon footprint.

See Henrietta Lynch’s energy assessment on page 44 for an in-depth
report on the sustainability values of the event.

All fifteen successful schemes are highlighted here. If you or your com-
pany wish to be involved in next year’s Switched On London Festival

of Light then do not hesitate to get in touch with the organisers via the
website.

www.switchedonlondon.com

LONDON BRIDGE POST OFFICE:
CHAPMAN BATHURST WITH MARTIN
PROFESSIONAL

Chapman Bathurst’s scheme involved using a
Martin Professional laser projector to create a raft
of animations to attract interest and emphasise the

post box/post office concept.

wie London Bridge Post Office, Bermondsey Street

DEUTSCH

Switched On London, das einzige Lichtfestival der
britischen Hauptstadt, hat zum zweiten Mal im Pool
of London und in Bankside vom 7. bis 14. Februar
2008 stattgefunden. Sein Ziel bestand darin, auf
seine Erdffnungsausgabe aufzubauen und einen
Prézedenzfall zu schaffen, der zeigt, dass Beleuch-
tung in stadtischer Umgebung energiesparend
erreicht werden kann und der die Bedeutung von
Beleuchtung aus einer sozialen, 6konomischen und
okologischen Perspektive betont.

Das diesjdhrige Event hat die wesentliche Bezie-
hung von Beleuchtung in bebauten Umgebungen
durch die Beleuchtung von einigen der ikonischen
Denkmédler Londons, einschlieBlich Tower of Lon-
don, Tower Bridge, London Bridge, HMS Belfast und
Southwark Cathedral erkundet. Genauso wichtig ist
es, dass es dariiber hinaus die Notwendigkeit von
Beleuchtung durch die llluminierung von Standorten

Car Park und Potter’s Fields Park erkundet hat.

Das Beleuchtungsdesignerteam von ,Switched On
London® hat gezeigt, wie Experten-Beleuchtungs-
design in Verbindung mit der Verwendung von
moderner Technologie zukunftsfahige und kreative
Beleuchtung ermdglicht. Das Team hat realistische
Alternativen zu den unwirtschaftlichen und unra-
tionellen Entwirfen geboten, die derzeit in London
und anderen Stddten in der ganzen Welt betrieben
werden.

Alle Entwirfe von 2008 sind auf ihren Energiev-
erbrauch auditiert worden und dort, wo ein beste-
hendes Konzept ersetzt wird, sind vergleichende
Daten darlber erteilt worden, wie das alternative
,Switched On London“ Konzept implentiert worden
ist, wahrend es weniger Energie verbraucht. Ein
gutes Beispiel vom 2007 Festival war das Konzept
vom Tower of London, das den Stromverbrauch vom
Tower drastisch gesunken hat.

Mit der Unterstiitzung des Londoner Birgermeisters

Ken Livingston bietet “Switched On London” real-
isierbare Beleuchtungsalternativen und feiert den
positiven Beleuchtungsbeitrag auf allen Niveaus,
wahrend es auch weiterhin sein Ziel verfolgt, die
Londoner CO2 Bilanz zu reduzieren.

Dazu hat der Londoner Birgermeister Ken Living-
stone erklart: “Ich unterstitze voll und ganz die
Switched on London 2008 Kampagne, die fir ihre
Kampagne, die Verwendung von energiesparender
Beleuchtung in London nachts zu fordern, zu emp-
fehlen ist. Durch den Einsatz von wirtschaftlicherer
Beleuchtung konnen Organisationen und Haushalte
Geld sparen und einen Beitrag dazu leisten, den Kli-
mawechsel anzugehen.

ITALIANO

Dal 7 al 14 febbraio 2008 si & svolta la seconda
edizione di “Switched On London”, il solo festival
delle luci della capitale del Regno Unito. Il suo
scopo era quello di “continuare a costruire” sulla

sua edizione originale e di definire un precedente
che vedesse I'illuminazione di un ambiente urbano
come una possibile realizzazione che adottasse
un risparmio energetico e che si concentrasse
sull'importanza dell’illuminazione da un punto di
vista sociale, economico e ambientale.

L'evento di quest'anno ha voluto esplorare le
relazioni essenziali esistenti nell’illuminazione di un
ambiente urbano illuminando alcuni degli edifici piu
iconici di Londra, tra cui la Torre di Londra, il Tower
Bridge, il London Bridge, la HMS Belfast € la cat-
tedrale di Southwark. Aspetto altrettanto importante,
la manifestazione ha ulteriormente esplorato la ne-
cessita dell’illuminazione, illuminando edifici quali
I'ufficio postale di London Bridge, I'autoparcheggio
di Bermondsey Street ¢ il parco Potter’s Field.

|l team di progettisti di illuminazione di “Switched On
London” ha dimostrato che un processo di illumin-
azione attenta, combinato con I'adozione di tecnolo-
gie moderne consente di realizzare un’illuminazione
sostenibile e creativa. Il team ha fornito alternative





